KEELY AND DU

CLIENT: ACT Theatre

YEAR: 1994

Screenprint, spray-paint, and
construction, 12” x 20"

With abortion being central to the
storyline, we found this to be the per-
fect opportunity for creating a theatre
poster in the form of a two-sided
hand-carried sign. We printed black
only on posterboard, then spray-
painted gold and red on each with
stencils. Finally, they were stapled
together around a handle.

MEETINGS

CLIENT: Seattle Group Theatre
YEAR: 1990

Offset, 10" x 24"

This is a Mustapha Matura play
about a modern Trinidadian couple
dealing with the giant chasm between
their high social status and their
roots. Hence, the well-appointed
businessman with the African mask.

Vito kept the waxer warm in 1990 while work-
ing on an ad version of the Meetings poster,
pre-Macintosh. He's using a “T-square” and
building what'’s known as a “mechanical.”
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THE FLYING
KARAMAZOV BROTHERS

CLIENT: Seattle Repertory Theatre
YEAR: 1992
Screenprint, 14.25" x 28"

Moveable poster for the Seattle
Repertory Theatre designed during
our “super-impractical” period. Hun-
dreds of posters with moving parts
were painstakenly put together by
hand. Pulling on the lever moved the
juggler’s hands, opened his mouth,
and moved his eyes back and forth.
However, it looks quite funny when
you're actually doing it. Our color
palette and typography was directly
influenced by the Constructivism
movement in Russian commercial
design of the 1920s—particularly the
work of Alexander Rodchenko. When
we show this poster in talks, Mike
likes to mention that those big fuzzy
orbs are not his pants.

THGATRE

O F "TELE

Two of the early roughs for this poster.
The bottom was designed to be just a giant
die-cut hand.



